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The following is equally characteristic :—
But o'er her warrior's bloody bier
The Ladye dropp'd nor flower nor tear!
Vengeance, deep-brooding o'er the slain,
Had lock'd the source of softer woe;
And burning pride, and high disdain,
Forbade the rising tear to flow.
It cannot be said that this poetic diction is a fault; it is offensive
only when there is too much of it and it is used indiscriminately.
The style soon becomes intolerably monotonous in the de-
scription of still life, but in Scott's animated narrative such
passages as the above give a certain stateliness to the rapid
current, and elevate the tone of the composition as a whole.
The story is never encumbered and impeded by the ornament.
IV. the metre.
Coleridge,'from whom Scott took the first hint of his metre,
believed that it was ' founded on a new principle ; namely that
of counting in each line the accents and not the syllables.' This
was not really a new principle; it was only an old principle
from which English verse had departed in a mistaken zeal for
correctness, the mistake being confirmed by naming lines ac-
cording to their number of syllables, octosyllabic, decasyllabic. •
It was by accents and not by syllables that Chaucer counted in
his four-accent or four-beat verses, and this was the tendency
all along of poets who trusted to their ear, even after lovers of
* correctness' had established the dogma that there ought to be
eight syllables. We find Lovelace in the middle of the seven-
teenth century, when revising a short poem for a new edition,
changing all his seven-syllable lines into eight-syllable ones.
Coleridge only turned the unconscious practice of the old
metricians into a definite theory, carried it out more system-
atically, and made a more frequent use of triple rhythm to vary
the monotony of the standard double : Scott adopted the same
plan with enthusiasm, varying the place of tlie accent in the
line, the number of accents, the number of syllables in the foot;
sometimes also interspersing his couplets with stanzas in which
the rhyme falls as if by caprice.

